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WORKSHOP: GENOS O.S.

TThhee  ssoonngg  II’’vvee  cchhoosseenn  ffoorr  ttooddaayy’’ss  wwoorrkksshhoopp  iiss  oonnee  ooff  ttwweennttyy-ttwwoo  iinncclluuddeedd  iinn  tthhee  ‘‘EEaassiieesstt
KKeeyybbooaarrdd  CCoolllleeccttiioonn  -  SShhoowwssttooppppeerrss’’  mmuussiicc  bbooookk  ppuubblliisshheedd  bbyy  WWiissee  PPuubblliiccaattiioonnss..    IIff  yyoouu
hhaavvee  aa  ddiiffffeerreenntt  ccooppyy  ((oorr  ppllaayy  iitt  bbyy  eeaarr))  tthhaatt’’ss  ffiinnee,,  tthhee  rreeggiissttrraattiioonn  wwee’’llll  ccrreeaattee  wwiillll  wwoorrkk  jjuusstt
aass  wweellll..    SSeeee  ppaaggee  55  ffoorr  hhooww  ttoo  oobbttaaiinn  yyoouurr  ffrreeee  rreeggiissttrraattiioonn  ddoowwnnllooaadd  ffoorr  GGeennooss..  

When I saw the title ‘Seventy-
Six Trombones’ in the Showstoppers

book I was about to turn the page and move on
(because we all know it don’t we?) when I realised that
this was just the perfect reason for not passing it by.

Seventy-SSix  Trombones

Style  -  6-88  March ((CCllaassssiicc  &&  EEvveennttss  ccaatteeggoorryy))  -  VVoolluummee  110000

Finding a suitable Style is easy enough because there
aren’t many 6/8 time signature marches on Genos.  It’s
in the Classic & Events style category and it’s helpfully
called ‘6-8 March’... marvellous.  Set the Style volume
to 100 (or to taste).  The tempo is spot on at 120 bpm. 

Right  1  -  SA2!  Trombone -  ((BBrraassss  ccaatteeggoorryy))  -  VVoolluummee  110000

Because the style seems so well suited to this song I’d
expected the One Touch Settings to have a brash
multi-trombone setting - but, although the four OTS are
excellent, I want something more ‘in your face!’

Obviously the first thing I need is a Trombone (actually
I could do with seventy-six of them but that seems

greedy so I’m starting small).  There’s a cracker on
page 1 of the Brass category voice pages.  As are
many of the front line voices on Genos this is an SA2!
SuperArticulation voice - which means that it responds
to your touch to a level that the ‘normal’ voices don’t -
so I want to spend a little time on it before we push on.  

Of course the volume and tone change as you strike
the key with more strength but other effects are added
too.  If you strike a key really hard (actually I’m not too
happy about how hard I had to strike it) you create a
sound that a brass player would call a ‘lip slur’ or
‘shake’.  Mostly this is used in big band or jazz music.

Note: The ‘Initial Touch’ response can be regulated in
the Keyboard/Joystick area of the Menu.

More usefully today is that we can produce a little
downward slur at the end of a note by striking the note
firmly and holding it for a fraction of a second before
releasing it.  You may need a little practice before you
can do this consistently.  These days I don’t play as
much as I used to and confess that I struggle now to
get the touch just right.  



13www.yamaha-club.co.uk October / November 2020

Note: You can get the same effect by playing a note,
then pressing the [ART1] button above the joystick
before releasing the note again.  Even though this can
be controlled from a foot pedal it’s very much easier if
you can master the touch control.

Right  2  -  OrchHorns&Tbns  ((BBrraassss  ccaatteeggoorryy))  -  VVoolluummee  9955

Now I need something to pad out the sound to make it
appear that there’s more than one trombonist.
Whereas the solo trumpets, trombones, clarinets etc.
are the product of a single instrument being sampled,
the majority of voices are made up of various groups of
instruments playing together.  You can often guess
which are the groups because the voice name is in the
plural.  Such is the case with the Orchestral Horns &
Trombones voice that I opted for because, of all the
trombone related voices, it seems to offer the biggest
and warmest spread of sound.  

Right  3  -  Glockenspiel  ((PPeerrccuussssiioonn  ccaatteeggoorryy))  -  VVoolluummee  5500

Finally, I selected the Glockenspiel voice from the
Percussion category for the Right3 voice part.  I chose
this because the glock adds brightness, but it also lends
a change of texture to the overall sound.  Whilst, we’re
choosing the glockenspiel touch the Menu icon at the
top of the voice page and select Voice Setting from the
menu list.  

Then, with Tune highlighted in the left column, change
the Octave setting of Right3 to ‘2’. 

Multi  Pads  -  Marching  Snares  ((DDrruumm  LLoooopp  ccaatteeggoorryy))  -  VVoolluummee  9955

To add an extra layer of thickness to the snare drums in
the accompaniment style I called up the Marching
Snares multi pad set by pressing the [Select] button
(next to the four [Multi Pad] buttons) and choosing the
Drum Loop category from the left of the page.
Marching Snares is the first Multi Pad set on the list.

Save  the  registration

When everything is set and balanced correctly, save
the completed setting to the Registration Memory. 

This is just one of the ten registrations I’ve created for
songs from the Showstoppers book.  I’ve included a
few more ‘tweaks’ than I have room to include here so I
hope you’ll like the result.

See page 5 for details of how to get your free copy of
the full set of registrations by email.

The Easiest Keyboard Collection - Showstoppers music
book is available online from www.Musicroom.com 


